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FAIZA FAYERS, NIRVANA RANJITH, LENE TEMPLEHOFF  
Three Women Artists and a Dome 
October 14, 1994 
 

 

 

This exhibition took place on the FLAT’s first birthday, and was significant in that the artists were 

primarily affiliated with the University of Durban Westville (UDW). Contact between the UDW 

and Technikon had historically had not been strong and so the FLAT provided at this time a kind 

of meeting ground for the artists associated with the two institutions. 

It was proposed by Lene Templehoff, who was a sculpture lecturer at UDW and had been 

a student at Maritzburg University as well as at the Technikon foundry. She exhibited with two 

senior printmaking students from UDW, Faiza Fayers and Nirvana Ranjith, using the entire FLAT 

space. 

 

 
Left: Faiza Fayers & Nirvana Ranjith at the FLAT, 1994. Right: Lene Tempelhoff with, amoungst others, Trueman Myaka, 
Horsburgh, Tsietsi Matibako, Nancy Thomson & Jethro, 1994. 
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TOCSIN 
University of Natal – Durban 
October 1994 
 

 

 

Organized by Matthias Schneider-Hollek, Melissa Marrins and John Roome; this was a 

collaboration between composition students from the University of Natal (UND) and Fine Art 

students from Technikon Natal. Schneider-Hollek, from Germany, was a visiting composition 

lecturer at the UND at that time, and Marrins who knew Schneider-Hollek acted as the liaison 

between the two institutions.  Roome was responsible for organizing the Technikon students.  

The FLAT was approached to participate in discussions and meetings and to get involved 

with the event. Though this was not at all a FLAT project, the stage had been set by events such as 

the Internotional and our performance at Jam & Co. More experimental performance work in 

Durban seemed to be ‘catching on’, at that time and many of the people involved in this event 

were or had been part of the FLAT, including Paterson, Marrins, Barry, Mansfield and Martyn 

from the Technikon Fine Art department; and UND composition student Tione Scholtz.  

Meijer announced in the paper: 

 
Tonight at 7pm fine art students from Technikon Natal and composition students from Natal 

University are collaborating in TOCSIN, a multi-media event. This performance piece will take 

place at the Howard College Theatre on the campus of Natal University and thereabouts.181 

 
These students proposed a collaborative ‘happening’ on the campus of the University of 

Natal, at the Howard College Theater. This was a perfect setting, because the large cylindrical, 

double-tiered space, with its many side rooms, was not only acoustically ideal, but offered an 

active site for the participants. I was initially involved, but later opted not to take part. However, 

on the evening of the event, I brought along the ‘Miracle Filter’ (cassette recorder) and began to 

actively record the events as they unfolded. In a sense, I too became a performer and a participant 

in the entire process. In my recording I interviewed many individuals in the large audience, asking 

them their opinions of the show. Many spoke positively to the fact that Technikon and University 

students were collaborating together, but other non-art or non-music students, who were studying 

nearby in the library, negatively expressed a concern over the excessive noise. 

                                                
181 Marianne Meijer; Art Beat, The Daily News, Durban, Oct 1994. 
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The evening was conceived as a ‘multiple happening’, with many activities and 

performances occurring simultaneously throughout the building. In one hallway, four amped 

performers including Marrins made ‘noise’ by scratching sand-paper against different surfaces 

while beating on various percussive instruments. In front of them, Barry meticulously and 

methodically cleaned the floor for the entire evening. As he removed the dust, his cleaning efforts 

eventually produced a shiny (medical) cross in the centre of the floor. Martyn participated by 

sleeping on a mattress for the entire show. Mansfield, who was nowhere to be found for most of 

the evening, had been hidden in a box. He suddenly appeared out of the box, his body painted 

gold. 

In a small room under the stair-case, Marrins had created a disturbing installation from 

pornographic material, and in another room, painting students covered each other with paint. They 

then ‘painted’ a large canvass with their bodies, recalling Yves Klein’s performances. In another 

space, two composition students played ping-pong, while recording and projecting the sound. 

Scholtz in a space adjacent set up a ‘jazz-rock’ band and played a number of his noise-jazz-rock-

fusion pieces reminiscent of the work of John Zorn. Pre-recorded and augmented sound bytes, 

composed by Paterson and Schneider-Hollek, also filtered throughout the entire space. 

Other than my ‘interview’ recordings, Paterson's minimal compositions for voice remain 

the only surviving document of the event and appear on the CD - FLAT Recordings. In a later 

interview with Paterson, I asked him about this work: 

 
Allen: Can you describe your input into this event? 

Paterson: I made an installation about the monotony of process art and music. 

Allen: Could you talk about the ideas you were working with in this text/audio piece? 

Paterson: The piece just followed the structure of any audio or written text. “One thing after 

another”. Even if I tried to deviate from this pattern one thing still followed on from the next. 

Allen: Is it significant that the text is read by people other than yourself? Like a composer. 

Paterson: I think you are getting the picture, Siemon. The work echoed its surroundings, the 

goings on etc. I think in the context of the event the work disappeared, which I personally enjoyed. 

Very much like my ‘thought houses’. It worked quite well although I felt that by having the 

performance in a sequence, it drew attention away from the anonymity of the art-work. Draw your 

own conclusions. 
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WALKER PATERSON, a visual reconstruction of an audio work for TOCSIN, 1994 
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Allen: What was the piece’s function in relation to the rest of the stuff going on? Was all 

the audio principally your work or were there others? 

Paterson: Simon and Jay worked on the audio, I just gave them a rough idea of my piece and 

they came up with the rest. I did however ask for it to be repetitive in nature.182 

 
Paterson’s work, which was composed with a number of texts, was recorded by 

Schneider-Hollek. The recording begins with some of Hollek’s electronic works and then proceeds 

to Paterson’s compositions. Comprised of words sampled from mathematical or philosophical 

concepts, these compositions are intended to be highly minimal and only slightly suggestive. The 

voices in the actual recordings are not that of Paterson, but rather other people including some 

music students and Horsburgh. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                
182 Paterson, Allen; Interview 7, snail-mail, April 1998. 
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JEFFREY BRANDT 
A Menagerie of Broken Thoughts Disciples 
October 26, 1994 
 
 
Jeff Brandt, a second year student at Technikon Natal, presented an exhibition titled A Menagerie 

of Broken Thoughts Disciples. Shown were a collection of recent works in steel, stone and wood. 

 

 

 
RHETT MARTYN 
November 23, 1994 
 
 
Martyn, although heavily involved in the FLAT’s more ‘ephemeral’ projects such as the audio 

recordings and performances, had always expressed reservations about mounting a solo exhibition 

at the FLAT. At the time that he conceded, he had been working on a series of extremely rough 

figures in steel and plaster, and these became the basis for his exhibition. The jagged steel 

infrastructures violently jutted through the plaster and gave these life-sized humanoid, forms an 

expressive quality. In the interview with Frost, she spoke about the work: 

 
I would read them as expressions in an expressionistic language - of angst, anxiety, dread. The 

metal structures coming through the skin are reference to skeleton and bodily perforation. But the 

inside is so sore that it must penetrate to the outside.183 

 

 

 

SCULPTURE WORKSHOP EXHIBITION 
December 2, 1994 
 
 
Organized by Kim Goodwin, an artist who instructed at the Technikon; this show marked the final 

exhibition at the FLAT. Goodwin approached us on behalf of the students in his night-time 

sculpture classes, and when we agreed these students mounted an exhibition of portrait busts made 

in his class. 

                                                
183 Frost, Allen; Interview 12, Richmond, Feb 18, 1999. 
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FLAT BURN-OUT 
January 18, 1995 
 

 

 
Though the FLAT was beginning to quietly wind down, the strain of the constant demand on its 

occupants beginning to take a toll, its ending was characteristically dramatic. By the 3rd of January 

1995, we had already given notice to vacate the flat at the end of January. Barry had moved to an 

abandoned house near Crart Avenue, and I into Berea Court. Horsburgh was leaving Durban and 

had planned to remain at the FLAT until his flight to Cape Town. About one week before the final 

date on our lease and one day prior the flight, he left a candle burning while going out for drinks. 

Barry and I drove past the FLAT just in time to see the fire engines and the firemen putting out the 

last of the flames. It was quite a finale. Ironically, all that remained of Horsburgh's belongings was 

his passport, something he regarded as a divine act. 

 

 







 




